English 486: Introduction to the History of Criticism
Jonathan Freedman
Website: www.umich.edu~zoid
Email: zoid@umich.edu
Office Hours: W, 2-4 or by appointment

Books:

Auerbach, Mimesis (Princeton)
Bakhtin, Rabelais and His World (Indiana)
Shakespeare, King Lear  (Signet)
--The Merchant of Venice  (Signet)
-- Midsummer’s Night’s Dream  (Signet)

Sophocles, I (Volume One of the Complete Greek Tragedies: Oedipus the King, Oedipus at Colonus, Antigone) (University of Chicago)

Course-pack (at Accu-Copy) 
Some primary and supplementary readings on Course Tools

In this course, we’ll survey some of the basic questions that have been posed about the nature and properties of literary expression from the Ancient Greeks up to the middle of the twentieth century, and survey some of the answers that critics, poets, and scholars have come up with to those questions.  Our goal will not (only) be to get a sense of the range of both these questions and answers, but what larger projects, values, agendas, and cultural and social projects might be at stake in them.  And we’ll also be interested in testing the assertions that our critics are making about literary expression by reading their works against actual literary texts, although it will also be one of our arguments that literary criticism is, or at least has been, a form of literary expression itself.

   A pre-requisite for the Honors sequence, the course will be a demanding one: I’ll ask a good deal of you in both the depth and the extent of reading, and will feel free to give you quizzes along the way.  But it will also, I hope, give you as students a greater sense of the avenues of thought that critics have built for us; a greater sense, too, of the wide varieties of work (philosophical, aesthetic, cultural, political) that the literary itself can and has accomplished.

Syllabus:
Week One (W) Introduction
Week Two: Reading: September 13
Plato, from The Republic  (CP) 
Auerbach, Odysseus’s Scar  (CT: plus relevant passages from Homer and the Bible on CT)
W, September 15: No class; watch Oedipus Rex
Week Three: Sept 20
M: Aristotle, Poetics  (CP); Oedipus
Week Four Sept 27
Shakespeare, Lear
Samuel Johnson  on Shakespeare (CP)
Tolstoy on Lear (CT)
Week Six: October 4
 Northrop Frye and C.L. Barber on Comedy and Romance

Shakespeare,  Midsummer’s Nights Dream
Week Seven: October 11
Bakhtin, Rabelais and his World
Auerbach, on Rabelais

Selections from Rabelais  (CT)
Chaucer, Fragment A  (CP)
Week Eight: October 18
Chaucer and Rabelais, continued

October 25

Wordsworth, Preface to Lyrical Ballads (CP)
Shelley, Defence of Poetry (CP)
Selected poems by Wordsworth and Shelley, CT
Week Nine: November 1
Arnold, The Study of Poetry; The Function of Criticism at the Present Time (CP)
Pater, Introduction and Conclusion to The Renaissance (CP))
Wilde, In Defense of Lying (CT)
November 8
Eliot: Tradition and the Individual Talent; The Metaphysical Poets (cp)
M.H. Abrams, from The Mirror and the Lamp (cp)

Poems by Donne, Eliot, Stevens (CT)
November 15
Arnold, Pater, Wilde, Eliot continued and concluded

American New Criticism: Brooks, The Heresy of Paraphrase (cp)
Wimsatt and Beardsley, The Intentional Fallacy; The Affective Fallacy (cp)
When we return, we’ll read Shakespeare’s Merchant of Venice and discuss it in the light of what we’ve learned all semester—what that body of material  allows us to see; what it occludes or misses.

Requirements:

Short quizzes

2 short papers

1 long paper

